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On behalf of the Board | would like to wish allthe members of The Northumberland Players a
happy New Year.

A Great Season

The Players started the season off with a greamNeyster comedyMaggie’'s Getting Married.
Thanks to terrific production by the cast and crBivectors Dave Glover and Val Russell should
be commended on a great job. The Best Western@mjayun of professional quality theatre.

At Christmas | took my daughter to seapa’s Angelslirected by Victor Baitley. This ambitious
show was extremely well acted and directed. Thegofuhtheme of the true meaning of Christ-
mas in a time of loss challenged the audience poeajate their family. Congratulations to all
those involved in the production.

Not Now Darlingdirected by Chris Worsnop has a great cast andasseeks away from open-
ing at The Best Western, featuring newcomers Jam, Bacqueline Barrow, Don Young to

name a few. The show also sees the return of Jeandhamp to the stage after a 10-year hiatus.
This is a very funny show and | encourage memlmeget their tickets soon.

Urinetown,the musical, directed by Jack Boyagian, musicaatfion by Marion Griffin and cho-
reography by Alina Adjemiaropens at the Capital Theatre in less than two nsontthis tal-
ented cast will keep you laughing for the entireréag. Remember, as a member you can take
advantage of a discount ticket for opening nighin@the whole family to this one. The show is
a hit with young and old.

Menopositivea hilarious musical directed by Jan Crane is inffelearsal and promises to be a
hit at Victoria Hall in the spring.

My Husbands Wild Desires Almost Drove Me Micted by Shannon Oliver(yes that’s the ti-
tle) will titillate and have you in stitches. Auidibs for this spring dinner theatre are coming up.

Presentation to Town Council

Val Russell will be presenting to Town Council lag¢ tend of this month requesting assistance in
upgrading the electricity in The Firehall. We haaésed over $50,000 for the renovation includ-
ing $6,000 from the membership for the Name Wallr @oal is to have a working theatre by the
summer program in July. There is still room onwal! We have received donations ranging
from $100 to $1000. Send donations to the Firebtdling it is for the wall and what name you
would like inscribed on it.

The 2008 Board of Directors
We wish to extend a welcome to four new and tatbBteard members Chris Worsnop, Cathy
Nevin, Cyd Deming and Carol-Anne Caswell.

Continued on page 2
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Northumberland Services For Women presents

The Vagina Monologues
by Eve Ensler

The Capitol Theatre; Jan 25, 26. Cost $33.00

Players alumni on stage include: Heather Jopling, Claire
Russell, Jennifer Thomson, Ruth Sheehan, Lynne
MccCall, Shannon Oliver and Terri-Jo Ashton.

$ | % The cast also features professional actresses: Kim
' Nelles, Leah McMullin, and Gail Prue from the TV show
Til Debt Do Us Part on SLICE.

& ! We also have local celebrities like the Port Hope and
$ Brighton mayors, Linda Thomson and Chris Herrington,
% I as well as Linda Kay of The United Way, CDCI East
& (% drama teacher Christine Stone and writer Linda Hutsell-
) * Manning in cameo and monologue roles.

1 contact: Colleen Dupuis at Northumberland Services
& For Women at 372-7056 ext 236 for information
Tickets are available at the Capitol Theatre box office
#+ -#-./0.11 120.. 905-885-1071
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Message from the President continued from page one.

Resignations

Val Russell, The Executive Director of The Northweriand Players, will resign her position as of Mat¢ 2008. Debrah Wil-
son, our accountant, will also be leaving on tleiedA committee is in the process of redefinirgrbles of these positions. Al-
though an official posting will be made and intews will follow, any members interested in applyfiog this paid position
should contact me by e-mail at jpboyagian@sympatécor phone at 905-373-4481. The job will involvenaging the Firehall,
which includes administrative and production dytasswering e-mails and some accounting. Thisreguire the individual to
work in the Firehall for about 20 hours per weelful\ job description is available.

Remember to continue to be involved. We are nothiitigout your support.

Jack Boyagian: President
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For years .... 12 at least Mary thinks ...PRJFF membave been getting together once a month foplésure of read-
ing plays aloud with perhaps a core group of abeutl participants at each meeting .The past 1&mschas seen a slow
decline in that number which implies ‘ fings aivhat they used to be ‘. Perhaps the plays aredtissulating and or less
enjoyable than before . The fact is we'’re in a rimifficulties may abound but we shall overcome

The 3 Brit witches that run PRIFFT realized tbhhinge was essential before terminal boredonin sét defeatest no-
tion for closing down entirely was never an optilnstead, after a lot of discussions , the mfeexpansion into related
activities seemed an invigorating alternative. dutsit was needed, or you could say, just what thotod ** ordered, to
make the group fun again.

You may have read or heard recently that medics&*reow pushing the idea of older people using theins in limb
and mind configurations to postpone ( or evenwayawith entirely) the effects of ageing. To thisd PRJFF members
will meet as usual on the first Thursday of eadnth for Playreading and 2 weeks later, on theltAihursday of each

month, for Improv class. Whether Improv is new ¢tayr not, you'll love it and as a bonus find papiating provides an
excellent work out for brain and body co-ordination

As Play reading is best enjoyed without role shiitg part way through for the next while we shwdlworking on indi-
vidual scenes . It would be a great help in chapsiaterial if once you receive Janet's email reraingbu confirm
whether or not you'll be attending ... knowing nuntir advance cuts down on the copying costs.

Starting now , we’ll have our usual play readingdanuary 3 at 1.30-3:30 and a week later on Jadrafrom 1.30-3:30
we’ll have an Improv class led by Mary.

Fees per meeting , ie for readings and Improv 2atellars a person and go towards the price of pleys.

The 3 witches are head witch Mary aka Hecate, witmses plays and scenes; Juliet, ditto and whideleevho reads
what, and Janet who fills in around the edges.
ALL ARE WELCOME Please contact j.baillie@sympatica

C THEATREFo):¢

presents .

ONCE A FLAME

from here to africville

by beau dixon

directed by gordon gresko

FACTORY THEATRE

january 29th- february 2nd, 2008
tuesday - friday 8PM
saturday 2PM & 8PM

for tickets call 416.504.9971

Producers Lauren Russell & Matt Boden
invite members of The Northumberland Players
to their latest theatrical adventure!

www.ctheatreworks.ca www . factorytheatre.




Michael Lombo leads the rebel chorud ok at the Skguring a rehearsal for Urinetown the Musical
Get your tickets now by calling 905-885-1071
Players discount on opening night!

By Lindy Moses
It's a fantastic musical, but the title is awful.

Trying to explain “Urinetown — The Musical”, to those who have never heard of it before, seems to garner the same
reaction. “Urinetown? Like...You're-in-town?”.

Nope — Like Urinetown. Like pee.

What audiences may not know is that Urinetown has enjoyed rave reviews, and even snagged a few Tony’s on
Broadway.

Singing the first notes during our very first rehearsal, it was clear there was something special about this musical —
and about this cast. The power of that 5 part harmony sent shivers racing up my spine, and made me so excited for
the next 5 months of rehearsals.

Urinetown, by Mark Hollman and Greg Kotis, weaves a tale of oppression and revolution in a time and place where,
during a drought, residents are forced to pay to use the...er...amenities.

And although we're still early into rehearsals, there’s no doubt the wit, musicality, and excitement each cast member
brings to “Urinetown”, will delight and entertain our audiences come showtime.

Even if the title is awful.

Northumberland Players Presents “Urinetown”. February 29 - March 8". Tickets are available by calling the Port
Hope Capitol Arts Centre box office 905-885-1071.




Audition Call

My Husband's Wild Desires AlImost
Drove Me Mad

by John Tobias

January 10 and 11 at 7:00 p.m.

The FireHall Theatre

213 Second St. Cobourg

Parts for 3 men... 40 years + and 2
women.... 30 - 40 years

No audition preparation required...call
905-372-0577 for more information
Directed by Shannon Oliver

Show Dates April 18th to May 4th
2008 (spring dinner theatre)

NP Youtheatre

WINTER DRAMA CLASSES

2008 Session: January 12th to March
1st

Time: 9am — 1pm

Camp Cost: $150.00

Ages: 8to 12
Class will hold a performance on March 1st
Contact: Andrea Smith 905-376-3822

arms@cogeco.ca
www.northumberlandplayers.com

*We turn regular kids into theatrical stars*




Jacqueline Barrow, playing the part of Janie McMihteases John Beauchamp playing Arnold Croueh &av
fur coat she is receiving as a "qgift" from Crougtestner in the English farce, Not Now Darling, Raty
Cooney, playing at the Cobourg Best Western hatgled theatre, January 18 to February 3, 2008.

Farce is a dramatic form at least 2000 years old - perhaps much more. The ancient
Greeks and Romans in the amphitheatre loved to enjoy a belly laugh over the pre-
dicaments of foolish characters, and the modern Brits are no different. Not Now Dar-
ling is one of the best examples of modern British farce, and | am very happy to have
been asked to direct it for the Northumberland Players.

The cast and crew have been hard at work since September to recreate this moment
in the year 1967, and to prepare this play for your enjoyment. What you are seeing
on stage tonight is the result of more than 5000 hours of preparation, all of it unpaid. |
pay tribute to every member of this team of artists for their work and dedication.

If together we are successful in raising the odd (perhaps even very odd) smile or
chuckle , or if you find yourself giggling more than a little, laughing out loud, or in-
dulging in the occasional guffaw as you watch our efforts, then we'll know that we're
doing something right, and that it was more than worth while putting in all those
hours of practice.

Chris M. Worsnop




BOARD BIOS

Cyd Deming

Cyd’s education in art and theater started at g yeung age because her father was an artist androa¥
Plastic Design Studios and a teacher at the OnGllege of Art and Design for 30 years. In betwhen
studies at Ryerson and OCAD Cyd was given the dppidy to work in her fathers studio by sanding and
polishing the sculptures of liquor and perfume lestfor international products such as Crown Royal,
Bacardi, Chivas Regal, Jose Curvo. You can seéaltteer’'s work walking down any aisle in the LCBO or
perfume department in many stores.

Cyd’s theatre passion came from her grandmothdreNeho was a singer and dancer at the winter gaiule
the 1920's. It was Nellie who taught her to shimamgl shake by the age of 4. Even though Cyd hawshi
down to an art she also took theater arts at Rngé.and went on to George Vanier to study fine antier
Basil Tucker and theater arts under Phyllis Bent@nu

After finishing college Cyd went to work at Creesbuyer in the Miss Creed department and it wasi¢n
Creeds Cyd was introduced to her stud husband Midhahis match making Auntie Doris and celebrated
25 years of blissful matrimony in October 2007.

Over the years Cyd has also worked for First CitysTand North American Trust in commercial lending
doing PPSA registrations and renewals before tieRi@SA lending act came into effect .

Cyd has owned and operated Kane Design and thitbigghompany designed and manufactured a high-end
line of costume jewellery, selling into Fairweati@&eeds and at the Ontario Art Gallery store. Alsough
Kane Design Cyd sculpted acrylic golf trophiesdorporations such as CTV and Corus Entertainment.
Cyd has owned a designer children’s retail statled Pumpkin’s & Monkey’s and currently owns Cana-
dian Art Networx focusing on Canadian first peomesspecializing in Pacific Northwest Coast andgitiart
selling to private collectors and corporations.

Cyd moved to Port Hope quite by accident two yeais after falling in love with a re-creation of eafk
Lloyd Wright unsoniun bungalow that they now sharth their two-year-old Bull Mastiff, Scooby Snacke
and their three budgies, Puck, Sky and Baby.

Cyd got itchy after the move and called the Namtberland Players and offered to paint a brick oneso
thing.

Chris M. Worsnop

| have lived in Cobourg for just over a year nowl dave been in withdrawal during that year formegular
fix of community theatre and its people. Togethéhuwny wife, Brenda, | am very thankful for the ‘&p
arms" welcome that the Northumberland Players Ilgaxen us, and looking forward to making my own con-
tribution to the group.

At present, | am directing the dinner theatre pNgt Now Darling and learning the ropes of the Players' op-
eration as | go.

| have been active for the past 30+ years withtteegroups in the Oakville, Mississauga, Bramptod Bto-
bicoke area, mostly acting, but occasionally dirggtand frequently doing some of the other jolad threly
get acknowledged, like loading and unloading trugisnting sets, designing sound. It is now 40 yasarce |
played my first part on stage as an adult with@ittawa Phoenix Players, and 10 years and more $was

in my first youth production in England.

In all those years, | have never been on a thgatngp board before, always staying around the edgaking
on committees and on shows. | guess being on taelbather than on the boards was too much likéiti

of work | used to do in my 20 years as a curricutoyvordinator in Ontario school boards.

In that job | used to organize and run secondangaictheatre festivals. It was there that | wakyuenough to
mix with some of the best adjudicators in the pnoei, and to learn from them to the point that ktap adju-
dicating myself, at first with the Sears (forme8iynpson's) festival, and later with community theats well.
This season | am adjudicating the comedy categworthk Association for Community Theatres-Centrat O
tario (ACT-CO).

| have already met many of the wonderful and gamepeople who make up the Northumberland Playads, a
| am looking forward to getting to know many moeevee celebrate our love of theatre together.



Acting Up: On Becoming a Better Actor

| would like to preface this article by saying ai®M Spolin writes, “everyone can act.” That ig tmsayanyonecan act; it
means acting is a craft and not an art. Actirggdsscipline consisting of skills which may be deped to make the actor play-
worthy. As amateur actors we must believe thiingds not restricted to those artists with a @Gocen talent to perform.
“Talent” Spolin continues “is a greater capaciy &n individual to experience.” Uta Hagen se&mntaas a natural endowment
consisting of “ high sensitivity and responsiventssight , sound ,touch ,taste, and smell of gbi@eal sensitivity to others , of
being easily moved by beauty and pain, and of lgaaisoaring imagination without losing control eélity.” In other words
acting is being sensitive to what makes us humandameloping the skills to express this humanityttfully.

| hope to write a series of articles outlining wiet must do to become better on stage and perapsbetter human beings.
Even though | have been on stage in over a dozss phnd directed half a dozen, | consider myselperienced; it is this in-
experience which qualifies me as an expert onttiuggle to improve the craft of acting in the commity theatre. | learn some-
thing new every time | interact with actors, digstand students of this rewarding craft . Thistfarticle will outline the general
attitude and aptitudes needed to step onto the stiag subsequent articles will explore some $ipesiiills | have learned from
the writings of Constantin Stanislavski , Uta Hagéiola, Spolin, Frank Hauser, Russell Reich, BEd®i White, David Mamet
and several others. | will write a final articlesdissing what we as actors and directors in thisugiyc acting community can do
to improve the theatre experience for both actoraudience.

Why Be On Stage?

Why do you turn up for frightening auditions, tdpees of dialogue on bathroom mirrors, beg youtmer , friends and even
children to help act out scenes, go to long relaswshile under the microscope of directors an@io#ttors to be on stage for a
handful of performances? Do you love theatre? ttsi intellectual challenge? Are you moved byedh®tional experience? Is
your job unfulfilling? Did your parents not give y@nough attention? Is it an act of feeding yow?2eDo you like getting out of
the house? Great cast parties? Some or all of tkesens might be what motivates you.

As an actor you must possess the need to exphesdrive to understand the text and subtext, thiesity to explore humanity,
the fearless spirit to explore and take risks theddiscipline to learn technique.

You must be motivated by the need to express.ctor amust believe that he or she has somethimgdrtance to express. To
a great extent this depends on the play. Often aamitgntheatre actors are in farces or light comedibere plot is more impor-
tant than meaning, but even comedy explores huraamen Often light scenes have characters withhneaan conflicts which
are part of the tapestry of a larger meaning.

True, acting is not a merely a creative procesabeicreativeone; a process in which the actor is interpretingpek and ex-
pressing an experience to an audience. Thusgctbeand director must work together to interphet tentral theme and the spe-
cific conflicts, beats, and conflicting needs itleacene. The understanding of these elementgitaktif the expression is
truthful. Whether expression is through tiigectiveprocess of representational acting-Laurence Olaliways worked from the
outside in, or thsubjectiveprocess- Meryl Streep worked from the inside datgwn as the presentational acting-which will be
discussed in the next article- the actor must beedrto understand the text in order to express.

In community theatre actors work so hard on menmugitheir own lines they often neglect explorthg human needs in each
scene. Directors become so concerned with blockiscene that they often do not communicate théoteirs each scene. A
scene is defined by a beat and a conflict of hunesds; only after understanding them and identifgirem can you explore
how to explore expression. You must work hard tdaenstand theubtextin a scene and often in a single line or word harac-
ter might say, “I love you.” The subtext might deafant you to fulfill my need to be loved,” or “Will hurt you because | have
been hurt before” , or “I better tell you this basa I'm afraid to tell you the truth.” Often actowill say lines without exploring
the subtext or the human needs in a scene. The gass scenario is when two actors in a sceneatrenthe same page and
they have not done the home work. The actor must ha insatiable desire to understand meaningeipltdy. Memorizing lines
and moving around because a director told you teadis not acting; understand every word and erploe possibilities of sub-
text. Do not just highlight lines but write outtdext and say the same line in several ways.

Continued on page 9...



Acting up continued...

Hagan suggests , that the actor must have “ indat@uriosity about the human condition.” This ntighund too theoretical or
philosophical but unless you are interested inphyeehological, the emotional, social and even hisabaspects of the play and
how it relates to humanity, your acting will lackpact and authenticity. Not all actors will agreighvwne here but at this point |
would like to emphasize the rewards of explorirgharacter or a play with all of its complexitid§you show up to rehearsal
with little understanding of the character you playing, you will merely say the lines.

The actor is constantly asked to take risks. Rikkng during rehearsal allows you to explore thesuilities of character devel-
opment. It allows you to extend your emotional magd understanding of the motives and needs attaracter. Being afraid
to make mistakes results in safe , uninspired pesdiaces which spreads to the rest of the cast. Wawever noticed how one
or two people willing to take risks during rehedssancourage the rest of the cast to do the sarne@pAthat you are out of your
comfort zone and out of your own skin ; unchartedess may often lead to rewards.

Finally, the actor must be willing to learn techugqg This requires a commitment to read books, ateting workshops, and
scene study classes, watch others and practide. $tdr the community theatre actor this is vefffidilt since acting is not a full
time job. Remember , even if this is a hobby yowsthearn how to use the tools. The Northumberldagid?s are plagued by
their own success. This community has grown to eixgesat things from the productions; therefordqrening in front of hun-
dreds of paying costumers requires the actor teestor professional standards.

By Jack Boyagian

(Champagne, Strawberries & Chocolates served etnmgsion)
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PHONE 905 372 2210
VICTORIA HALL, COBOURG
Group Rates Available




